Sonata form

Plate 1 Opposite King
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of lavishly illustrated
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phony no. 1, P- 361; and Tchaikovsky, Symphony no. 4,
& Common to all of them is that the first-subject material is in

Work and the second is in a complementary key: normally the
2 major-key work. or the relative major, in a minor-key one. There
O bf\ contrast between the themes themselves (some composers tended to use
brlsk,. ‘masculine” themes n the first subject and gentler, more lyrical, “feminine”
ones m the second); but there is always contrast between the keys of the two
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groups.

Thc ¢Xposition normally ends in the secondary key, and the development follows.
This gcnera}ly uses material from the exposition (it may equally be first-subject or

¢t material, or both), and “develops” it. There is no set procedure.

new ideas. The music is likely to
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ment.
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It may, however, be the arrival of the recapitulation that forms the principal
climax, with the “double return” to the home key and the music that began the
movement. The essential feature of the recapitulation is that, within it, the second-
ow in the home

key. By doing so, it resolves the tension
that has been set up by its

original presentation, in the exposition, in a key other than
rienced listener is made aware of the sense of homecoming
that this embodies, and realizes that the end of t

he movement cannot be far off. In an
extended movement — the first one of Beethoven’s Third Symphony is a good
example — there is often a substantial coda (or tailpiece), which helps provide a
proper feeling of finality.

The principle behind sonata form

— the presentation of material n two keys, and
the resolution of the resulting tension by the re-presentation of the secondary-key
material in the primary key — runs through many other

musical forms in the
Classical and the Romantic periods. One important example of this is sonata-rondo
form, of which the plan shown as (2) on p.641isan example..Thcre the B material is
presented first in the dominant and seconfi in the home key; if the. second and fourth
appearances of the A material were omitted (:_md composers did sometimes omit
one or the other), and if the C material were akin to a development, the plan would
correspond exactly to that of sonata form. Another variant plan, somewhere
between sonata and rondo, takes this form:
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Another form to which the sonata-form principle came to be app}icd is ritorngllo

nother for dard form of Baroque concerto first movements. This has something
form, IS i 2;:rondo in that it is based on a recurring theme. Here, however, thc
n;l comrcrllcc)):S \:;tt always recur in the home key; in fact — as in sonata form — its
theme




