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Extended Chorale Exercises 

In this section we are developing further understanding of voice-leading 

in the chorale style. Here are two phrases from Bach’s harmonisation of 

a German Hymn tune Herr Jesu Christ. 

 

 

Exercise CX3 

Complete in the same manner as C1, writing out the notes you need under each 

bass note and ticking them off as you use them. You should write out the chords of A 

major on a piece of manuscript paper first. Remember to follow the voice-leading 

conventions. Note that the tenor part has been completed for you towards the end. 

This is because the ii6/5 chord contains a seventh, which needs to be treated as a 

suspension. 

Doubling  Each chord should contain all the notes of the triad. Root position chords 

   should double the root. First inversions should double the root or third.  

   Second inversion chords should double the fifth (PLUS chord viib – double 

   the third) 

Spacing  No more than an octave from Soprano to Alto and Alto to Bass. No more than 

   an octave and a fifth between Soprano and Tenor 

Leaps The inner parts (Alto/Tenor) should never leap more than a fourth and 

the line should be mostly stepwise. 

Parallels No two voices should move from a fifth to another fifth consecutively. The 

same applied to octaves. 

Leading notes An individual voice should not go from the leading note of the scale (7) to the 

third.  
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Exercise CX4 – Bach: Als Jesus Christus in der Nacht (slightly simplified) 

 

The voice-leading conventions from the previous exercise still apply. You should 

proceed as follows: 

 Write out chords I and V in F major 

 Put in the bass line first 

 Tick off the notes you have already used 
 Put in the Alto and Tenor parts 

 

 

 

Fill in the table below first: 

(F major) Root  Third  Fifth 

Chord I     

Chord V     

 

 

 

Fill in the missing chords indicated by stars below – make sure that you follow the 

Roman numerals. One chord should be in first inversion with the other two in root 

position.  
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Exercise CX5 – Mozart: Sonata in A (KV331), Andante Grazioso 

In this exercise, you will use the same basic voice-leading principles to complete a 

perfect cadence in a piece for piano. 

Complete the last bar, following the spacing from the previous chord and keeping the 

voice-leading as smooth as possible. You should keep three notes in the right hand 

and one in the left. Make sure that you follow the Roman numerals and voice-leading 

conventions already outlined. 

 

 

Fill in the table below first: 

(A major) Root  Third  Fifth 

Chord I     

Chord V     

 

 

 

 

  

 

  


