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Embellishments 

Key terms 

Accented:  an embellishment that is on a relatively strong note (e.g. on odd  

   numbered crotchets, quavers or semiquavers) 

Unaccented:  an embellishment that is on a relatively weak note (e.g. even  

   numbered crotchets, quavers or semiquavers) 

Arpeggio:  a melodic pattern that skips between notes of harmony  

Passing note:  an embellishment that is dissonant with the harmony and is  

   approached and quitted by step in the same direction 

Auxiliary note:  an embellishment that is dissonant with the harmony and is  

   approached and quitted by step in opposite directions (i.e. it returns to 

   the original note) 

Appoggiatura:  an accented dissonant embellishment that is quitted by step (and  

   strictly  speaking approached by leap) 

Suspension:  an accented dissonant embellishment that is prepared by being  

   approached from the same note and then quitted by step 

Anticipation:  an unaccented dissonant embellishment that anticipates the following 

   note and is approached by step. It is most often found at cadences. 

 
 

 

Exercise B1 

Use the table of Dissonances resolved by step to label the following embellishments. 

You will need to work out the chords in the accompaniment first. Note if the 

embellishment is part of the chord (i.e. not dissonant) it is simply an arpeggio. 

 

 

    

 
 

C major: 
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Exercise B2 (writing a basic idea – see www.alevelmusic.com) 

1) Choose metre, tempo, key etc.  

 

METRES TEMPI KEY GESTURES 

6/8 Presto (mm. 176) D major A dotted rhythm 

2/2 Adagio (mm. 66) G minor Three staccato crotchets 

3/4 Allegretto (mm. 120) Bb major A legato triplet 

2/4 Andante (mm. 84) F major Two slurred notes followed by a staccato note 

4/4 Allegro vivace (mm. 144) B minor Staccato quaver followed by two slurred semiquave 

 

2) Devise a one-bar opening melodic idea that fits with the tonic chord of C major. All 

the notes you use should either be from the chord or a standard embellishment of 

one of chord notes. Label the embellishing notes that are NOT from the chord as 

follows: 

 Unaccented passing note (UPN) 

 Accented passing note (APN) 

 Appoggiatura (Appog.) 

 Arpeggio (Arp.) 

 Auxiliary (Aux.) 

3) 

Adapt the opening melodic idea for the second bar so that it fits either with chord V 

or with chord IV. You should label the embellishments as above.  

 

 

Opening melodic idea           Bar 1 adapted for IV or V 
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Exercise B3 

 

Use the table of Dissonances resolved by step to help you identify each 

embellishment. If the note is not dissonant, it is an arpeggio. The extract is in G 

minor. 

 

 Chord:  notes Dissonant  
Note? 

Embellishment? 

a) 
i : G Bb D  

 

b)   
 

c)   
 

d)    

 

 

Haydn: Andante from Piano Sonata no. 11 

 

 

  


